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LETTER TO THE READER 



This transcript is a work in progress. 

Weapons of the Spirit , the film, is finished, for better or for worse. But words have always 
mattered to me as much or more than pictures. This transcript will in time evolve into Weapons 
of the Spirit — The Book. The idea is an illustrated and annotated transcript — annotated by me and 
by others, perhaps including you. 

My model, simplistically speaking, is the Talmud: I love the idea of commentaries upon 
commentaries. The few rough and random footnotes included in today's edition probably do not 
suggest what I am still groping towards. 

Another model, at least for the marketing of this transcript, is the computer software industry, 
with its periodic upgrades of programs. This is release 1.1. 

I welcome your feedback, your comments, your questions, your criticisms. I will not answer all 
of those who may write — I have still not mastered my schedule that way. But I certainly always 
read all that I receive, often with extreme interest. 

Indeed, I will especially welcome comments bearing on specific, even ostensibly minor points. I 
will in fact integrate some of these comments in the future updates that will precede final hard- 
bound publication. 

Finally, I wish to stress that a film, of course, is not meant to be read. Its words are chosen for 
their effect in combination with pictures, silence, sounds, and music. 

Anybody reading this without having seen the film will be missing much essential and indeed 
quintessential material which has not here been reduced to words, or even as yet to photographs. 
Moreover, the interruptions that I will provide — more and more frequent as this transcript 
evolves, and as yet frustratingly unmediated by artful page layout — will for such a reader resemble 
the annoying mumbling of somebody who insists on talking to you when you're obviously trying 
to concentrate on something else 

Chances are, however, that if you’ve ordered the transcript, you may be interested in knowing 
more about how the film came to be and some of the choices and influences that brought it into 
being. Am I right? 

Most sincerely, 




Pierre Sauvage 
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WITNESSES 

. in order of appearance 



Pierre Sauvage, the filmmaker and narrator. 

Henri and Emma Heritier, the peasant couple who sheltered the village forger and other 
Jews, also helping the filmmaker's family. Monsieur Heritier: “When people came, if we could 
be of help...” 

Charles Gibert, the old villager who sings the local Huguenot hymn and plays the harmonica. 

Joseph Atlas, the young Polish Jew who felt himself sheltered by a Protestant community. 

Hilde and Jean Hillebrand, the German Jew married to a German Protestant, who 
remember that the villagers risked their lives. 

Georgette Barraud, who ran a boarding home that took in many Jews. “It happened so 
naturally, we can't understand the fuss.” 

Lesley Maber, the Englishwoman who moved to Le Chambon before the war. “People who 
seem very ordinary can do great things if they're given the opportunity.” 

Pastor Edouard Theis, the assistant pastor of Le Chambon during the war. “For the Petain 
regime we had nothing but contempt.” 

Magda Trocme, the widow of pastor Andre Trocme, pastor of Le Chambon during the war. 
“If we'd had an organization, we would have failed.” 

Nelly Trocme Hewett, the American daughter of Andre and Magda Trocme for whom the 
Jews were simply “part of the community and part of the school just as we were.” 

Peter Feigl, the American businessman who as a 14 year-old smuggled across the Swiss 
border photographs of his fellow refugees. 

Henriette and Robert Bloch, the French Jews who just couldn't imagine what was happening 
to the Jews of France. 

Marguerite Roussel, the Catholic woman who like the other members of the area's Catholic 
minority joined actively in the rescue effort. “We never analyzed what we were doing. It 
happened by itself.” 

Madeleine Dreyfus, the French Jewish relief worker who always succeeded in placing Jewish 
children in the farmhouses of the area. 
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• Pastor Marc Donadille, the respectful Christian relief worker at the Coteau Fleuri (the 
Flowery Hill), the home for Jews rescued from French internment camps. 

• Marie Brottes, the Christian fundamentalist for whom the Jews were the People ' of God. 
“And the Jew, truly, had fallen among thieves.” 

• Georges Lamirand, the Vichy Minister for Youth who went on an official visit to Le 
Chambon during the war. 

• Pierre Fayol, the French Jew who served as the Resistance leader in the district. 

• Adolphe and Aline Caritey, whose home was the headquarters of the armed resistance in Le 
Chambon. 

• Roger Bonfils, whose hotel was the headquarters of the Germans in Le Chambon. 

• Emile Seches, who ran the Jewish boarding home for children next door to the German 
headquarters. 

• Oskar Rosowsky, the Jewish teenager who forged false I D. for all who needed them. 

• Paul Majola, the young shepherd who helped in the distribution of the false papers. 

• Andre and Ginette Weil, the Jewish couple who met in the area during the war. 

• Marguerite Kohn, the Orthodox Jew who remembers that her neighbors respected her faith. 

• Roger Darcissac, the public school director who told authorities there were no Jews in his 
school. “It was the human thing to do, or something like that.” 

• Emile Grand, who remembers that his neighbor Albert Camus was writing a book about a 
plague. 

• Lea Roche and Evelyne Verilhac, the mother and daughter who rented a room in their farm 
to the filmmaker's family. 
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“WEAPONS OF THE SPIRIT” 



Fade-up on opening title card: 



Jfwm oIukuja cmdaa cl ti/rm i/rv IWtviy udwn tha jwi&Mi uJia- 
daAQA to- toy that taw pluA tax^ v^uoIa la uxtk 

(batik. 



And tha laaua la not udiat 'imkwI <yi ukat pu/nJ/k/rrwnt unit 
U tha mdama ©^ that JU imoa la Arniph^ akjSwi 

<¥i not tux > pluA tarn- Q/juaJL 

Admt Ca/muA ) Hkb (Pia/fUA > 



NARRATION (PIERRE SAUVAGE): 

I am a Jew bom in Nazi-occupied France. 



*1 chose to translate Camus' use of the masculine pronoun celui (the man who...) as "the person." The context is 
oh-so-generic, and in this instance linguistic gender-neutrality comes more easily in English than in French. I'm 
sure Camus would have understood. 

I have often wondered how many viewers of the film wonder what in the world these words mean, coming as they 
do out of the blue (more precisely, out of the black). I certainly believe that the words are important and very 
relevant and of course the relationship of Camus' novel with the area of Le Chambon, mentioned towards the end 
of the film, played a part in my pleasure in placing this quote from Camus at the beginning, as did the fact that 

Camus was an admiration that my father and 1 had in common. 

But strictly in movie terms, I came to realize that using a quote at the beginning of the film had an additional 
important benefit that I had not actually thought through when I decided on it. When a movie begins, spectators 

are often still winding down their conversations and the movie does not receive the viewer's immediate undivided 
attention. 

When words appear on a screen, however, viewers immediately begin reading them and pondering them 
particularly if they are concerned that the text may leave the screen too fast. Thus, whatever the viewers’may have 
been able to get out of the quote, for my part I was able to get their full attention for my vety first words that 
follow, which might not otherwise have been the case. 

The reader, of course, can ponder away to her or his heart's content. 
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Fade up and zoom in on a photograph of a baby being hugged by his father. 

At that time, a spiritual plague was still sweeping throughout the western world. It 
produced the Holocaust, the Holocaust that mutilated my family, burned my roots, wiped 
out one third of my people. 

Dissolve to a pre-war photograph of a Jewish family in Poland. 





This was my mother's family in Poland before the war. She lost her mother, her 
younger brother, her sister, her brother-in-law, her little niece . 2 

Dissolve to a photograph of a baby in the arms of his mother. 




When my m Jthcr saw a first draft of this film, she asked me to take three things out. I slept on it and then agreed 
to do so. At that time, given the rebellion that this film represented, I felt that my cooperation was appropriate, 
although I was aware of the strong case that could be made that there was something fundamentally wrong in my 
agreeing to the deletions. 

Originally, I had written "my mother’s family in Bialystok, Poland" but my mother asked me to delete the reference 
to her birthplace. She also asked me to eliminate the names of my dead relatives, whom I had originally identified: 
"She lost her mother, Feigl Suchowolski, her younger brother Memel Suchowolski, her sister Helaina Pisar, her 
brother-in-law David Pisar, her little niccc, Frieda Pisar." 

The road blocks to memory that my parents s t up remain so effective to this day that remembering these names 
still doesn’t come naturally to me. 



